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	Primary Works:

	Christopher Marlowe,  Tamburlaine*
Christopher Marlowe, Doctor Faustus*
Christopher Marlowe, The Jew of Malta*
Christopher Marlowe,  Edward the Second*
Anon./Christopher Marlowe (?), A Pleasant Historie of the Taming of a Shrew (1994).

        eds Graham Holderness and Bryan Loughrey, Pearson Educational, 1992 (2003).

William Shakespere, Titus Andronicus. Arden Shakespeare.

William Shakespere, Henry V. Arden Shakespeare.
Videos: Christopher Marlowe, Doctor Faustus and Edward II. 

William Shakespeare, Henry V and The Taming of the Shrew; 

William Shakespear. Richard III (with Al Pacino). 

Derek Jarman (director), Edward II (90 min.; 1991); On the death of English King Edward II (1284–1327), based on the Marlowe’s play of 1590/92.
The four texts marked with an asterisk (*) are printed in Christopher Marlowe: Doctor Faustus and Other Plays, in eds. David Bevington and Eric Rasmussen, The World’s Classics, Oxford, 1987; latest reprint. 

The students should all own and read: 

Burgess, Anthony, A Dead Man in Deptford. Hutchinson, 1993.

Cheney, Patrick ed., The Cambridge Companion to Christopher Marlowe. 

Cambridge: CUP; 2004. 

Briggs, Julia, This Stage-Play World. Oxford: Oxford University Press, 1983; latest reprint.

Gurr, Andrew, Playgoing in Shakespeare’s London. Cambridge: CUP, 1989; latest reprint..

	SSelected secondary reading:

Ashton, Robert, Reformation and Revolution, 1558–1660.  London: Paladin, 1st ed. 1984.

Aughterson, Kate, ed. The English Renaissance. Anthology of Sources and Documents, London and New York: Routledge, 2002. 

Aughterson, Kate, ed. Renaissance Woman: A Sourcebook, 
                  London and new York: Routledge, 1995.

Burgess, Anthony, A Dead Man in Deptford. London: Vintage, 1993.

Cheney, Patrick ed., The Cambridge Companion to Christopher Marlowe. Cambridge: CUP; 2004. [includes useful bibliography]

Cheney, Patrick Marlowe’s Counterfeit Profession. Ovid, Spenser, Counter-Nationhood, Toronto: Toronto University Press, 1997.

Briggs, Julia, This Stage-Play World. Oxford: Oxford University Press, 1983;

2nd rev. ed.1998.

Clare, Janet. Art Tongue-Tied by Authority. Elizabethan and Jacobean Censorship. Manchester UP, 1990.

Deats, Sarah and Logan, Robert A., Marlowe’s Empery. Expanding His Critical Contexts, Newark and London, Delware UP/AUP, 2002.

Eriksen, Roy, The Forme of Faustus Fortunes. Atlantic Highlands, NJ and Oslo, 1987. 

Fowler, Alastair. The Kinds of Literature. Oxford UP: latest ed.

Friedenreich, Kenneth, Christopher Marlowe. An Annotated bibliography since 1950, Metuchen and London: Scarecrow, 1979. [bibliography]

Greenblatt, Stephen, Self-Fashioning in the Renaissance.  Chicago and London:  Chicago University Press, 1980.

Gurr, Andrew, Playgoing in Shakespeare’s London, Cambridge: CUP, 1987.

Honan, Patrich, Christopher Marlowe: Poet & Spy, Oxford: OUP, 2005.

Hutson, Lorna,  Nashe in Context.  Oxford: Oxford University Press, 1989. 

Kamen, Henry. Early Modern European Society. London and New York: Routledge,  2000(2004). Isbn 0-415-15865-6(pbk).

Keach, William, Elizabethan Erotic Narratives.  Hassocks: Harvester, 1977.

Levin, Harry, Christopher Marlowe: The Overreacher, London: Faber and Faber, 1973
Logan, Robert A., Shakespeare’s Marlowe. The Influence of Christopher Marlowe on Shakespeare’s Artistry. Aldershot and Burlington, VT: Ashgate, 2007.

Lunney, Ruth, Marlowe and the Popular Tradition. Manchester and New York: Manchester University Press, 2002. 

Pincombe, Mike, Elizabethan Humanism. Literature and Learning in the 16th Century.   Longman, 2001. 

Rebhorn, Wayne, The Emperor of Men's Minds –The Power of Eloquence. New York: St. Martin's Press, 1992.

Sanders, Wilbur, The Dramatist and the Received Idea, Cambridge: CUP, 1968.

Shepherd, Simon, Marlowe and the Politics of Elizabethan Theatre. New York and London: Harvester, 1986.

Tydeman, William and Thomas, Vivien, Christopher Marlowe. State of the Art. Bristol: the Bristol Press, 1989. [Bibliography]

Wilson, Richard ed., Christopher Marlowe. London: Longman, 1999.

Wilson, Richard and Dutton, Richard, New Historicism and Renaissance Drama, London:

  Longman, 1992.

	

	Short description 

	   Who ordered the murder of Christopher Marlowe (1564–1593) and why?

The aim of this course is to study how Marlowe’s interventions into Elizabethan literature and society between 1587 and 1593 mark an important stage in the formation of a “modern” urban culture and sensibility. The great leap forward in the development of Early Modern Drama embodied in and shaped by his various experimental plays and the issues he raised, forever changed public theatre and paved the way for the plays of Shakespeare, Jonson and Websters.  All his texts are controversial causing disputes concerning the integrity of his texts and their meaning. The course therefore will consider Marlowe’s innovations as a craftsman, what may be termed his legacy to Shakespeare, and give an introduction to rhetorical and compositional analysis of Renaissance texts. 

Early Modern authors usually wrote in order to gain preferment in their efforts try to make a living by the pen. Marlowe is no exception. The course, then, will examine the wider cultural contexts of drama in the late Tudor period, including discussions of reader expectations and the texts' function as arenas of rhetorical self-advertisement. 

Modern criticism, and in particular, New Historicism and Gender criticism, has seen in Marlowe’s innovatory plays a fertile testing ground for their theories and the course will draw on and study their approaches. During less than ten years the gifted and reckless Cambridge graduate, secret agent, and poet composed plays and poetry that provoked admiration, envy and censure.  His murder in May 1593 by others in the intelligence business still produces speculations about who ordered his assassination.




